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MOUNTADOS
THNOZX / TINOS

o B€pa Tou AaPupivBou npoékuye avapopikd pe To oxédio Tou
dikTdou nou dnpioupyolv Ta cokdkia oTa kukAadiTika xwpid. O
nepinaror nou autd enirpénouv akoAouBolv yevikd pia YEWHETPIKA
AaPupivBwdn Aoyikri: eAikoeideiq diadpopég nou Tovilovral
and napakdpyeig, aAayég nopeiag kar adié&oda, avaykdlovrag autdv
nou ta diaoxiCel va enPpadivel, va otapatrioel. AvriBera and Tnv koivri
10€a, o AaPupivBog dev eival Saidalwdng: dev eival Ténog nou xdveoal,
aAAd 1énog avakdAugng! Metagpopd Tng nopeiag nou akoAouBeital
ot kGBe avalditnon evdq dyvwoTtou PEANOVTOG, QVTIKEIPEVO aTeAeiwTng
dlepwTnoNng yia TiG emAoyéq nou eival va yivouy, yia Tnv nopeia nou eivai
va akoAouBnBei, npoopéper pia oupPoAikni eikéva Tng avBpwnivng Yuxig,
o€ 6An Tng Tnv nepinAokdtnTa, oe Ao Tng Tov NAolTo. X& autolq Toug
Tapaypévoug kai aBéPalouq kaipoug, eipaote kai ndAi otnv avaditnon
piag diadpoyprig. Eipaote avd o’ autd 1o AaPipivBo, avripérwnor pe
v 10éa Tou eowTepikol Ta&idiol nou kaBévaq and eudg akoAoubsi,
avTipéTwnol Pe Toug dioTaypoug Tou, TiG oTdoelg Tou, TG emAoyéq Tou. Eival
n avakdAuyn autol Tou AaPupivBou, aAAd eniong o Ta&idi oto B&Bog Tou
eautoU pag, nou n MmievdAe Tou Mouvtddou pag nporteiver va kdvoupe. O
déka kaAiTéxveg nou napouaidlovral Ba npénel o kaBévag pe Tov Tpdno
Tou va paqg BonBricouv kai va pag kaBodnyricouv o auth Tnv avalitnon.

Mireille Liénard

Dany DANINO (ISR/B)

levvriBnke To 1971 oto lopan). Zei kar epydletar otiq Bpu&éAheg (BéAyio).

Andgpoitog Tng BaciAikiig Akadnpiag KaAdv Texvav twv BpuEeAadv. ‘Exer AdPer noAudpiBua
BpaPeia kai Siakpioeiq. EkBérer Taktiké oto BéAyio, Tn TaAAia, Tnv ItaAia, Tn Teppavia kai mn
®ilavdia. Ta épya Tou Bpiokovral oe didpopeg dnudoieg cuANOYEG.

= Mia peydAn Aioypapia nou anoteAeitar and ddo pryodpeg nou emkaAdnrovrai kai
diaotaupdvovrai oe diapdveia. Evag otpbPirog ypapdv péoa orig onoieg o udri
avalntd tnv kardAnén. Eva ouvodo and apBpwoeig Toakioewy Kal NTUXWOEWY Mou
Eexivodv ané autri n AilBoypagia. AvadinAdoeig nou avantiooouy pia oivBeon ue
ntuxég. Mia kuBioTiki apxitextovikii kai évag opyavikég AaBupivBog nou ocuvundpxouy
kai ouyxwvevovral. KaBpépreg nou noAanAacidfouv autr tnv karaokeur ané xapri.
Autd eivar To épyo tou Dany Danino. To npayuarikd kai To avriypapd Tou eivai évag
xdpog avrinapdBeong: To va eivai kaveic padi o idiog kar o dAAog, oe uia cuvexn
avaliitnon Tou eautod Tou. «KdBe dvBpwnog eival Tautéxpova o AaBupivBog kai o
nepinarntri¢ nou xdverai». —Grégoire Lacroix

Q
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Sonia ANICETO (P)

levviOnke otnv MopToyalia. Zer kar epydletar omig Bpu&éAheg (BEAyio). Andpoitog Tng IxoAdg
KaAdv Texvav 1ng AioaBavag (Moproyalia). Merantuxiaké oty oldyxpovn Téxvn

otnv Bacihiki Akadnpia twv Bpu&eAdv. ‘Exel epyaoTtei ota arehié diakdéopnong tng Opéra
Royal de la Monnaie otig Bpu&éheg. Eival kaBnyritpia nAacTikdv Texvdv kar oknvoypagiag.
‘Exer ekBéoel oto BéAyio, Tnv MoproyaAia, Tn TaAAia, Tn Teppavia kai 1ig HMA.

= To Upaoua eivar avanéonacto otoixeio TnG KAAAITEXVIKIG pou €épguvag Kai
napoucidderar ue Sidpopeq NTuxég otn douAeld pou. To viipa g {wypaiknig
yiveral wypagiouévo vipa. Méoa o’ auté To naixvidi anouiunong yevviolvrai oi
«AaBupivBor». Autd Ta xaorikd unepdéuara KAwoTdy nou you xpnoiuePav oTo
£IKaoTIKS pou épyo, eival Tdpa aiviyuatikoi xapaktipeg, oupavoi nou otpofiAifovral,
avBpdniveg veonAaoieg. Xro kévipo, n avanapdotaon Tng peuoTng Upavong,
npoonabei va diapuyel kar o daidarddng AaBupivBog Adveral. YAonoieirai,
oikelonoleital Tov xdpo, anokaAuntel Toug paidvopoug Tou kai Eeokend e To
povondr. Mia ioia ypaupr i povdxa pia ypauur avdueoa oe dAAeg. To anotéAeoua
KpEueTal and pia KAwoTH: eKeivn nou ouvOEel TIG EMUEPOUG KAWOTEG, unaiviyudg

Tou pubikou pitou Tng Apiddvng, ndpoxo owtnpiag oe PaivopeVIKG aneAMoTIKEG
karaordoeig. —Sonia Aniceto

XOPHIOx: TUD& Tpagikég Téxveq - Ekddoeiq - AlagnpioTikd, Tpoxdvn 7, Tivog, 22830 23726,

e-mail: info@typos-press.gr, www.typos-press.gr

Francois HUON (FR/B)

levviiOnke To 1964 otn laAAia. Zei kai epydletar oto BéAyio. Andportog 1ng Aviratng ZxoArig
EikaoTikdv Texvav Twv BpuEeAAdv. MdoTtep otnv ypagioTiki enikoivwvia. KaBnyntrig eikaoTikdv
oTo gpyaoTiplo noAupéowy oe oxoAi Téxvng. MoAudpiBueqg exBéoeiq otnv Eupdnn kai épya Téxvng
o710 dnPbaIo XHPO.

= Y0 épyo Tou o Francois Huon eneéepydderar pia npwrétunn uéBodo dnuioupyiag péoa
and 1o okioluo Bacikdv yewUeTpIKGV popudy. Auth n npooéyyion kabiepdvel éva idog
avoixtou aA@dBntou. lia Tn unievdle, eunvedornke éva ouvolo xpwuarioTdv oxnudrwv
nou opyavdvovrai og dIdTpnTa TURUara, WoTe Ta onpeia autd va yivouv Ta idia 1énog
piag nepinAdvnong. «Eivar n 16éa piag AaPupivBddoug karaokeurig, priayuévng and
avapiBunta kopudria nou npookalodv npog e€epeivnon, pe péPo va xabei kaveig
kaBdg npooopoidler ye Tn {wii dnou n atopIKSTNTA MPoKUNTel and Ta épia Tng emAoyrig

kai 1ng avBp@mvng Spdong».
A?pTOMNOIE

XOPHTOX: HAia Fagou 7, Trivog, 22830 23063
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L’ATLAS (FR)*

O ATLAS (Jules Dedet Granel) yevviaBnke to 1978 otn TaAAia. Zei oo Mapiot. Znotdaoce
kaAAiypagia oe Sidpopeg xwpeq kal noAmopoUg Kai éxel Snpioupyroel Tig Sikiég Tou 1814TunEG
Tunoypagpieq. Evdiagéperal yia tnv 18a va dnpioupyrioel pia naykdopia eikaoTiki yA\dooa,
avdpeoa otn éppa kai n ypaen. And 1o 1990, dpa otov dnpdoio xdpo kal yiveral yvwotdg
o710 XxWpo Tou YkpeiT. Eivar 18puThg Tou kiviipatog «Poptic’Arts. Znuavriki giyolpa, pe diebvi
avayvdpion oto x@po Tng Street Art, éxel cuvepyaoTei pe peydAeq etaipieq 6nwg n Perrier, Agnés
B. i n Guerlain. ExBéceiq, napeppdoeig kai neppdppavg otn faAlia, o Béhyio, tn leppavia, Tig
HIMA, tnv IraAia, To Mapdko, Tnv Kopéa, to Aiavo, Ty Ivdia ka.

= O L’ATLAS éxei tnv i81airepdTnTa va avalnTei Kal va avave@vel Tnv npooEéyyiori Tou
ndvw oTo ypdupa Kai T ypauuri. Ané tov kwdikonoinuévo pubué tng ypagrig, erdvovrag
T0 €pyo Tou otnv agaipeon, Bewperl kKGOe PpSppa we ypdupa kai avrioTpdews. Eivai
YVWOTSG yIa TIG NEPPOPUAVG TOU, NOU EKTEAE oTo €3apog oTIG NGAEIG, O IOTOPIKOUG
1én0ug, énws oro Kévipo Pompidou, tnv place du Palais Royal A ta HAdoia [Media oro
Mapici, otnv nAareia Tou KammwAiou otnv TouAou{n, otoug krinoug Tou Chéteau de
Chambord (F) pe apoppn 11¢ eupwnaikéq nuépeg noAmopikrig kAnpovopidg, oto Kévipo
Téxvng Tng ZeoUA, oro Maidi ri oto ndpko PékpeAep otn Néa Ydpkn (HITA). Anuioupyel
yia npdtn popd otnv EAAGSa, pidotexvdvrag e1dikd yia tn MmigvdAe Tou Mouvrddou
évav AaBidpivBo oto £édapog piag yépupag Tou xwpiod.

XOPHrOx: Nostos Resort ;‘l Mapahia Ayiag Kupiakig, Tivog, 22830 24632
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Asurépng TAMAZ (CY)

levvriBnke To 1974 oty Kdnpo. Zei kai epydletal otn Aepecéd (Kinpog).
Ynoudég Téxvng oTo IvoTiTodTo Téxvng kal oxediou oto Kent (Hvwuévo Baoileio).
Mdotep otig Kalég Téxveqg oto Maveniotipio Tou Kent. MoAanAéq ekBéoeiq
oty Kdnpo, v AuoTpia, Tnv ABriva, Tn Néa Yépkn kai Tn ©ecoalovikn.

he theme of the labyrinth was chosen in reference to the

design of the network formed by the alleyways in Cycladic

villages. The itineraries that they allow generally follow

a geometric labyrinth-like logic: a winding trail punctuated
by forks, detours and dead ends, obliging the wanderer to slow
down, to stop. Contrary to popular belief, the labyrinth is not
a maze; we do not get lost, we find ourselves there! A metaphor
for the path that is followed in any quest for an unknown future,
the subject of endless questioning on the choices to be made, on
the path to be taken, it offers a symbolic image of the human soul
in all its complexity, all its richness. In these troubled and uncertain
times, we are once again seeking a path. Here we are in this
labyrinth, confronted with the idea of the inner journey that each
of us pursues, in the face of our hesitations, our halts, our choices.
It is the discovery of this labyrinth, but also this journey to the
depths of ourselves, that this new edition of the Biennale of
Mountados offers us. The ten artists presented should, each in their

own way, help and guide us in this quest.

Mireille Liénard

Dany DANINO (ISR/B)

Born in 1971 in Israel. Lives and works in Brussels. Graduated from the Royal
Academy of Fine Arts of Brussels. He has won numerous awards and honours.
He exhibits regularly in Belgium, France, ltaly, Germany, Finland. His works are
featured in numerous public collections.

= A large lithography composed of two figures which are overlapping

and cross each other in transparency. A whirlwind of writings in which the

eye seeks the way out. A set of joints and folds from that lithography. Flaps that
elaborate a composition in facets. Cubist architecture and an organic labyrinth
that exist and blend. Mirrors that multiply this building of paper. This is the
work of Dany Danino. The real and its double are a space of confrontation:

to be at the same time oneself and the other in an assiduous quest of yourself
“Every Man is both the labyrinth and the walker who gets lost”.

—Grégoire Lacroix
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Sonia ANICETO (P)

Born in Portugal. Lives and works in Brussels. Graduate of the Lisbon Faculty of Fine

Arts (P). Post diploma in contemporary art at the Royal Academy of Brussels. Worked

in the set design workshops of the Opera Royal de la Monnaie, Brussels. Professor

of Visual Arts and Scenography. Exhibitions in Belgium, Portugal, France, Germany, USA.

= |nseparable from my artistic research, textile has developed in different
ways in my work. The painting wire becomes painted wire. From this mimetic
game “mazes” are born. These chaotic tangles of thread that have served me
so much as a pictorial mark are now enigmatic characters, whirling skies,
human excrescences. In the centre, the representation of the volatile weaving,
tries to escape and the maze unravels. It materializes, appropriates space,
reveals the meanders of its labyrinth and reveals the way. A just way or just

a way among others. The way out hangs by a thread: the one that connects
the individual threads, an evocation of the mythical thread of Ariadne
purveyor of salvation in seemingly desperate situations. —Sonia Aniceto

SPONSORSHIP: TUF\% lpagikéq Téxveg - Ekddoeig - AlapnpioTikd, Tpoxdvn 7, Trivog, 22830 23726,

e-mail: info@typos-press.gr, www.typos-press.gr

Francois HUON (FR/B)

Born in 1964 in France. Lives and works in Belgium. Graduate of the National School

of Visual Arts of Brussels. Master in Graphic Communication. Professor of experimental
practices, multidisciplinary workshop in a School of Art. Numerous exhibitions in Europe and
integrations of works of art in the public space.

= |n his work, Francois Huon pioneers an innovative method of separating

basic geometric shapes. This approach establishes a sort of open alphabet.

For the biennale he has created a set of coloured shapes organised

in openwork screens so that these signs themselves become a place of
wandering. “It is the idea of a labyrinthine construction made of an inexhaustible
number of spaces inviting exploration, with the risk of getting lost because

it resembles life, in which the singularity results from the limits of choice

and of human action”.
hﬂonons,o
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L’ATLAS (FR)*

ATLAS (Jules Dedet Granel) was born in 1978 in France. He lives in Paris.

He studied calligraphy in several countries and cultures and created his own

original typography. He is attracted by the idea of creating a universal pictorial language,
between form and letter. Since 1990, he works in the Public Space, making himself

known in the field of graffiti. He is the inventor of the «Poptic’Art» movement. A major and
internationally recognized figure of Street Art, he has collaborated with leading brands such
as Perrier, Agnés B. and Guerlain. Exhibitions, interventions and performances in France,
Belgium, Germany, USA, ltaly, Morocco, Korea, Lebanon, Indiq, etc.

= ATLAS has the particularity of seeking and renewing his approach to the letter
and the line. From the codified rhythm of writing, leading his work towards
abstraction, he considers all form as a letter and vice versa. He is renowned

for his performances carried out on the ground in cities, in historic sites,

like the Pompidou Centre, the Place du Palais Royal, or the Champs Elysées

in Paris, the Place du Capitole in Toulouse, The gardens of the Chéteau de
Chambord (F) on the occasion of European Heritage Days, the Seoul Art Center,
Miami or in the Rockefeller Park in New York (USA). He is working for the first
time in Greece, creating especially for the Biennale of Mountados a labyrinth
on a bridge of the village.

SPONSORSHIP; Nostos Resort o Mapakia Ayiag Kupiaknig, Tivog, 22830 24632
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Lefteris TAPAS (CY)

Born in 1974 in Cyprus. Lives and works in Limassol (Cyprus).

Art Studies at the Institute of Art and Design of Kent (UK). Master in Fine Arts
from the University of Kent. Numerous exhibitions in Cyprus, Austria, Athens,
New York and Thessaloniki.



= Me éva 1diaitepo evdiapépov yia tnv idéa piag ouvopiakiiG {@wvng avdueoa otny
pavraoia kai Tnv npayparikétnra, o Tdnag wdxver yia 18éeq kai eikéveg nou Ba
pnopouoav va pag Bécouv avdueoa oe duo kéopoug. Ynokabiord to poAdfi pe
Adua, dnuioupyei anopakpivovrag kouudtia and tnv emipdveia Tou xapriod. Autri n
avraAdayri pnopei va 10w0Bei wg uia nointiki avaAoyia, pia npoondBeia va do0ei pSpua
oe éva ox€dio, kal n epyaocia Tng yiverar avriAnntii wG autd nou pag odnyei ueraéd
npaypankdéTnTag Kai ¢avraciag, yvworoU Kal ayvwoTou, NENEPACHEVOU Kal aneipou.
Euyeviki napaxdpnon tng ykaiepi CAN Christina Androulidaki kai Tou kaANiméxvn.

XOPHrOx: @ Aiavopég Aecinpng, E. Aecinpng kar K. MAutd O.E.
Bapi - KérwBev Mepipepeiakoy, Tivog, 84200, 22830 23797

NikéAag KOZAKHE (GR/B)

Zwypdeog kal yAinTng, eAnvikiiq kataywyiq. Ze kar epydletar omig Bpu&éhheg (Béhyio).
KaBnyntiiq oxediou otnv BaciAikii Akadnpia KaAdv Texvdv tng Aigyng. MoAudpiBpeq ekBéoeig oto
BéAyio, tnv EAAGSq, 1ig HIA, tnv OMavdia kai tnv lonavia. Epya tou Bpiokovrar oto Snpdoio
x®po kai og pouceia. ‘Exel cuppetdoxel oe noANéG opadikéq ekBéoeig. ‘Exel AdBer noANG BpaPeia
ka1 Siakpioeig. Residencies otn Pédpn, Tnv ABriva kai Tn Néa Yépkn.

= O NikéAag Koldkng eivai {wypdpog kai yAdntng. Kdvel eniong karaokeuég, Bivreo
Kal pwroypagia, evd evoiapéperal IGIAITEPA yIa TNV APXITEKTOVIKN Kal To dnudoio

xa@po. To épyo Tou diatpéxel Tnv I0TOpPIa TNG PSPPAG KAl HECW TNG AVTIPATIKAG OXéong
UAIKdY, oupBéAwy, eikévwv kai Aé€ewv, OETel S1apkdG epwTripaTa yia Tiq oUYKPOUOEIG TNG
unapéric yag. Xpnoiponoiwvrag povéxpwpn Adka noAuteA@v autokiviitwy, To épyo Tou
eivar avayvwpioipo yia tTnv avriotaon nou géper anévavr otn nAn@wpa kai Tov Kopeoud
Twv eIkévwy, kKAgivovrag To udm ora odpPola enmuxiag aurod Tou katavaAwrikod
kéopou. Ooov apopd otnv kouPIKri npakTiki nou agopd v eikéva, ot kdOe uia and
TG kKatd T’ dAAa SiapopeTikéG npooeyyioels, eupaviletal évag diapkdG avaveoluevog
npoBAnuariouds yia n xeipapémon kai v agunvion tou BAéuparog. O NikéAag
Koldkng avrAei and v iotopia ta péoa enave&éraong kai enavanpoodiopiopod g
oxéong Tou pe Tov kéopo. [Midvovrag To uito TnG Apiddvng, auTriq Tn APXITEKTOVIKIG TNG
pvAung kai piag koouoAoyiag nou Tou eivar yvdpipeg, o Koldkng npoxwpd wotdéoo e
evépyeleg paivopevikd anléq: {wypaeilel, uetpdei, dokiudlel, kataypdpel o QIAu Kai
rixo... AAAG puoTikd Siapké¢ enavanpoodiopiler.

XOPHrOx: EXTIATOPIO , Ta§iapxav 2, Xdpa, Tivog, 22830 24514

Stéphanie JACQUES (B)

Anégorrog 1oTopiag Tng olyxpovng Téxvng and To Avoixté MNMaveniotipio Twv Bpu&eAdv. Eknaideuon
omv kahaBonAextikA, oupnepihapBavopévng tng EBvikriq Avitarng XxoAriq KahaBonhextikig

tou Fayl Billot otn faMAia kar eknaideuon otnv AyyAia kai Tn Zoundia. Opyavvel epyactipia
kaAaBonAextikiAg wg péoo kalitexvikig ékppaong. EkBéoeig, eykaraotdoeig kar avabéoeiq épywv
omig HMA, mn TaA\ia, To BéAyio kai Tnv ONMavdia. Méhog Tou World Craft Council.

= H Snuioupyia evég épyou yia To Mouvrddo, oto eAAnviké édagog, ev péow Tng
Meooyeiou, eival yia péva pia npoondBeia va kdvw kdr avBpdmvo. i * autd, épaya
ouvdéovrag Tig déoueq kAwoTdyv nou Bprika Tpiydpw pou. Oikelonoibnka autég

TIG apxaieg xelpovoieg, nou éxouv avantuxBei Aiyo noAd navrod o’ aurri tn yn: tn
oneipoeidii kahaBonAextikn. MNapadooiakd, pe autri n yvdon, dnuioupyoloe Kaveiq
Soxeia kai To onyeio apetnpiag Tou nAeiuarog rirav To kévipo uiag oneipag. ESd,
undpxouv noAAanAd onueia ekkivnong : ddo udria, éva otéua avoixté oe uia clwnnAr
kpauyr. Yndpxouv noAAéq kateuBuvoeig: avdnodeq nopeieg, kowiuara, enavariyeig kai
avoiyuara. Miow and kGO empdveia priaypévn Tuxaia undpxei éva kevé. Aarpedw autég
TIG XEIPOVOIEG, yIaTi pou emTpénouv va dnuioupyriow yipw and éva kevd, Eekivdvrag and
éva kevé, ue Ta xépia pou. —Stéphanie Jacques

XOPHIOX: ES'@T“ contact@esiot.gr, Peidiou 1, Tivog

Mehmet AYDOGDU (TR/B)

levvriBnke oto Kapapdv (Toupkia). Zei kai epydletar oto BéAyio. Andgorrog Tng Baoihikig
Akadnpiag Kalav Texvav g Aigyng (BéAyio). Exel akoouBrioel pia 81ebvi kapiépa, exBérovtag
o€ 23 xwpeg. Apaotnpionoieital téoo otnv Toupkia 600 kar oto BéAyio. ‘Exer enfong exAeyel
Snpotikég olpPourog Tng Aiéyng kai pnopei €101 va BewpnBei npaypatiké wg npéoPng Tng
NOAITIKAG Kal Tou NOAITIGHOU.

To peyydpi ypdeper Tn vixta

Méoa oe ouvopa uypd

Avdpeoa oe yn kai kapdid o éva vnoi Tou Aryaiou
Na naipveig diakAaddoeig otn petaAAiki okid
Tonio épyavo kivnté Twv AéEewv

O riAiog yupilei uéxpi va okiotel

Avalntd o mBavéd

lMévw oe 6Aoug Toug rixoug Tou kKéopou
@avraoidverar KIviioeig

Mdvw ora Babid notduia Twv vekpdv patidy

O1 nuépeg Toarakwuévng avdoag

lia 1ig duvardrnreg Tou xpSvou uéxpl Tn yupvia.
Kar &agvikd to oaliykdpi yevvd éva veoyévvnro.

—Mehmet Aydogdu

XOPHIOx: VIDALIS Trvog, 22830 23400, info@vidalis-rentacar.gr, www.vidalis-rentacar.gr

Rent a Car & Bike

Denis DE RUDDER (FR/B)

levvABnke To 1957. Zei ka1 epydleral oig BpuEéAeg (BéNyio). AieuBiver To atehié Tou oxediou
otnv Avatatn Zxohr Eikaotikév Texvav tng La Cambre (Bpu&éAAeg). Exer oto evepyntikd Tou
noAanAég atopikég kar opadikég ekBéoeig, Téoo oTo BéAyio 600 kai otn TaAAia kai Tnv EABertia.
MoAuépiBua BpaPeia and v BaciAiki Akadnpia tou Behyiou. ‘Exel ekteAéoer éva peydho ppéoko
oTo peTpd Twv BpuEeAAdv.

= To épyo nou piAotexvribnke yia tn MmevdAe Tou Mouvrddou avapryvie Tig pryoUupeg
Tou AaPupivBou, nou apxikd ritav Ténog paptupiou, e To naixvidl Tng MovénoAng.
MMpdkermal yia éva ox6Aio oTIG KATACTPOPIKEG EMNTWOEIG MOU EIXE N KOIVWVIKO-OIKOVOUIKI
kpion otov eAAnviké nAnBuoud. O 1évog diverar and Tov TiTAo, «[lovd noAds». H diarayri
«[MAripwoel», nou enavépxerar enaveiAnupéva, avinxei ye anoyoriteuon To oAdykav nou ol
diadnAwtég pdvadav npiv pepikd xpdvia «Aev nAnpdvws. Xto naixvidi ng MovénoAng,

0 VIKNTIG Kdvel pia neplouoia oe Bdpog Twv avraywviotdyv Tou nou Toug e€wbei otnv
karaoTpo@r, 6xi xwpiG va anoktrioel Tig dnudoieg unodouég nou EenouAiodvrar and éva
Kpdrog xwpic emAoyri. —Denis De Rudder

XOPHIOX: %%INOS routesoftinos@gmail.com
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Vincent GAGLIARDI (I/FR)

ItaAég oTnv kataywyn, ei kai epydleral oto Metz ([alia). Anéporrog Tng ZxoAig Kahav Texviv
Tou Merd. KaBnyntrig téxvng oe KoAAéyia kai Aukeia. Exel AdBer noANég unotpoeieg kai BpaPeia.
MoAudpiBueg exBéoeiq otn TaAAia, To BéAyio, To AouEepBoipyo, Tnv Itakia, T lepuavia, v Ivdia
kai o Me&ikd. MapepPdoeiq kar neppdppavg oto Snpdoio xwpo (TaAlia). ‘Epya tou Bpiokovral oe
dnpdoieq ouloyég, Mouaeia kai Kévrpa Téxvng.

= Merd tnv Alloppuzha otnv Kerala, Ivdia. Xképrouar tn 8dAacoa rwv Laquedives, nou
punddveral ané Tov appd, Tnv onoia eida oro Kovalam. Eiuai ornv Iv3ikri ringipo kai 1o
nvedua pou enioTpépel Tdpa o éva épyo otnv EAAGSa, omnv Trivo omig KukAddeg. Téte
Eenndodv ra npéra oxédia aurod tou Sidonpou AaBupivBou, ki n B6Aacoa eivar ki auti
évag AaBupivBog. Xwpig epyaleia kai xwpig yvéoeig or Siadpopég pag unopodlv va
xaBouv péoa o’ autd 1o uypd oroixeio. Mo Bpiokerai n éEo0do¢ and aurd Tov xdpo; Xnv
npayuatkétnta, xpeidletal iowg pia dlapuyri uéow Tou oveipou fi piag okéyng; Eiuar o
éva nAwté kapdpi, «a houseboat» yéoa o’ éva Tonio ondviag noidtntag. MicTpdue Apeua
péoa oto vepd. —Vincent Gagliardi

xorror: Ny I2283022583,[acvid@orenet.gr

= Having a particular interest in the idea of a border zone between fiction and
reality, Tapas looks for ideas and images that could place us between two worlds.
He substitutes the pencil with the blade and conceives his work by removing
pieces from the surface of the paper. The exchange can be understood as poetic
correspondence, an attempt fo give form to the outline, and his work is seen

as what leads us between reality and fiction, between the known and the
unknown, the finite and the infinite.

Courtesy of CAN Christina Androulidaki gallery and the artist.

SPONSORSHIP: @ Aiavopég Aeotnpng, E. Aecinpng kar K. TMAuté O.E.
Bapu - KétwBev Mepipepeiakoy, Tivog, 84200, 22830 23797

Nicolas KOZAKIS (GR/B)

Painter and sculptor of Greek origin. Lives in Brussels. Professor of drawing
at the Royal Academy of Fine Arts of Liége (B). Numerous exhibitions

in Belgium, Greece, USA, Holland, Spain. Works in the public space and
museums. Participation in several collective works. Several awards and
distinctions. Residencies in Rome, Athens and New York.

= Nicolas Kozakis is a painter and sculptor specializing in architecture
and public space. His work consists of installations as well as videos
and photographs retracing the history of forms and constantly
interrogating —through the contradictory combination of materials,
symbols, images and words— the conflicts of our existence. In each

of his pictorial approaches appears a continuous and renewed concern
for what requires a vigilant gaze. In the use of monochrome luxury car
lacquers he sees a resistance to the inflation and saturation of the image,
a nod to the symbols of success in this consumerist world. By drawing
the sons of Ariadne from the architecture of memory and a proper
cosmology, he proceeds by seemingly simple actions in constant
reconsideration and reassessment of his relationship with the world.

SPONSORSHIP: EXTIATOPIO , Ta&iapxav 2, Xdpa, Tivog, 22830 24514

Stéphanie JACQUES (B)

Graduate in Contemporary Art History at the Université Libre de Bruxelles.
Trained in basketry, in particular at the Fayl Billot National Basketry School

in France, as well as in England and Sweden. Organizes courses in basketry
as a means of artistic expression. Exhibitions, installations and commissions

in the USA, France, Belgium and Holland. Member of the World Craft Council.

® To create a work for Mountados, on Greek soil, in the middle of the
Mediterranean Sea, is, for me, to make something that is human. Here | sewed
together a bundle of wires found around me. | adopted ancient gestures,
conceived by others from all over this earth: spiral basketry. Traditionally this know-
how makes it possible to produce containers whose starting point is the centre

of a spiral. Here, there are several starting points: two eyes, a mouth open on a
mute cry. There are several directions: back steps, cuts, reiterations, and openings.
This labyrinth of threads and dots reveals a face, which is also a mask. Behind this
rugged surface there is a vacuum. | like these gestures because they allow me to
build around a void, from a void, with my hands. —Stéphanie Jacques

SPONSORSHIP: ES'@T contact@esiot.gr, Peidiou 1, Tivoq

Mehmet AYDOGDU (TR/B)

Born in Karaman, Turkey. Lives and works in Belgium. Graduated from the Royal Academy
of Fine Arts of Liége (B). He has an international career and has exhibited in 23 countries.
He is active as much in Turkey as in Belgium. He is also an elected municipal official in the
City of Liege (B) and can thus be considered a true political and cultural ambassador.

The moon carves the night

Among the fluid boundaries

Between land and heart on a Aegean isle
Extending branches in the mineral shade
Landscape mobile organ of words

The sun turns until it tears

Questions what is possible

In all the noise of the world

Fictionalises gestures

On the deep rivers of dead eyes

The days of wrinkled breath

For the potential of time until nudity

And suddenly the snall gives birth to a new-born.
—~Mehmet Aydogdu

SPONSORSHIP: VIDALIS Trvog, 22830 23400, info@vidalis-rentacar.gr, www.vidalisrentacar.gr
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Denis DE RUDDER (FR/B)

Born in 1957, lives and works in Brussels. He directs the drawing workshop at the Ecole
Nationale Supérieure des Arts Visuels, La Cambre (Brussels). Several solo and group
exhibitions in Belgium, France and Switzerland. Several awards of the Royal Academy of
Belgium. Large fresco in the Brussels metro.

= The work conceived for the Biennale of Mountados combines the figures of the
labyrinth, which was at the origin a place of torture, and the game of Monopoly.
Itis a commentary on the devastating effects of the socio-economic crisis on the
Greek population. The tone is set by the title, “[Movd noAd”. The “MArpwoe!”
injunction, which is repeated on several occasions, echoing wryly the slogan
protesters chanted a few years ago: “Aev nAnpévw”. In the game of Monopoly,
the winner makes a fortune to the detriment of his competitor, who are pushed to
ruin, not without acquiring public infrastructure sold off by a state against the wall.
—Denis De Rudder
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Vincent GAGLIARDI (I/FR)

Italian origin. Lives and works in France (Metz). Graduated from the Ecole des Beaux-Arts
in Metz (F). Professor of Art in several Schools. Has received several scholarships and
awards. Numerous exhibitions in France, Belgium, Luxembourg, ltaly, Germany, India,
Mexico. Interventions and performances in the urban space in France. Works in public
collections, Museums and Art Centres.

= From Allappuzha, Kerala, India. | think of the sea of Laquedives, wrinkled with
foam that | saw in Kovalam a few days earlier. | am on the Indian continent and
my mind turns now to a project in Greece, in Tinos in the Cyclades. It is from

here that sprang my first sketches of this famous labyrinth, the sea is one in itself.
Without instruments or knowledge our way can be lost in the middle of this liquid.
Where is the exit from this place? Besides, is there a way out of a dream, a
thought2 | am on a floating boat «a houseboat» in the middle of landscape of rare
quality. We slide over the water calmly. —Vincent Gagliardi
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